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KH� FRPSDUHV� DXGLHQFHV� RI� FRQWHPSR-
UDU\�PXVLF��WKH�FODVVLFDO�UHSHUWRU\��DQG�
HDUO\�PXVLF��7KH�ODWWHU�LV�IRXQG�WR�SRV-
VHVV�VRPH�FRPSDUDWLYH�DGYDQWDJHV��RQH�
RI�ZKLFK�LV�LWV�HPSKDVLV�RQ�LQQRYDWLRQ�
7KH� VHFRQG�FKDSWHU�RI� WKH�QH[W� VHF-

WLRQ� �´,QYHVWLJDFLyQ� \� WUDQVIHUHQFLDµ��
H[SORUHV� WKLV� ODVW� LGHD�� (OHQD� &DVWUR�
0DUWtQH]��$OEHUW�5HFDVHQV��DQG�,JQDFLR�
)HUQiQGH]� GH� /XFLR� KDYH� FRQGXFWHG�
VXUYH\V� DQG� LQWHUYLHZV� IHDWXULQJ� WKH�
RUJDQL]HUV� RI� WKUHH� HDUO\�PXVLF� IHVWL-
YDOV�� UHYHDOLQJ� D� QXPEHU� RI� ÀHOGV� DQG�
PHWKRGV� ZKHUH� WKHVH� LQVWLWXWLRQV� DF-
WLYHO\�SXUVXH�D�TXHVW�IRU�LQQRYDWLRQ��VHH�
(OHQD� &DVWUR�0DUWtQH]�� $OEHUW� 5HFDV-
HQV�� DQG� ,JQDFLR� )HUQiQGH]�GH�/XFLR��
´,QQRYDWLRQ� LQ� (DUO\� 0XVLF� )HVWLYDOV��
'RPDLQV�� 6WUDWHJLHV�� DQG� 2XWFRPHV�µ�
in Managing Cultural Festivals��HG��(OLVD�
6DOYDGRU� DQG� -HVSHU� 6WUDQGJDDUG� 3HG-
HUVHQ� >1HZ� <RUN�� 5RXWOHGJH�� ����@��
��²����� 7KH� SUHYLRXV� FKDSWHU�� E\� %HU-
QDUGR� *DUFtD�%HUQDOW� $ORQVR�� GHDOV�
ZLWK�WKH�VSHFLÀFV�RI�WKH�PXVLFDO�UHSHU-
WRLUH�SHUIRUPHG��,Q�OLQH�ZLWK�KLV�FKDU-
DFWHUL]DWLRQ�RI�WKH�6SDQLVK�HDUO\�PXVLF�
PRYHPHQW�� WKH� )H0$8%� KDV� FRQFHQ-
WUDWHG�RQ�6SDQLVK�DQG�,EHUR�$PHULFDQ�
FRPSRVHUV��%XW�LW�KDV�QRW�EHHQ�FRQWHQW�
ZLWK�SUHVHQWLQJ�PXVLF�WKDW�DOUHDG\�FLU-
FXODWHG�RQ�WKH�VFHQH��LWV�GHVLJQ�RI�WKH-
PDWLF�HGLWLRQV³D�QHZ�RQH�HDFK�\HDU³
has served as a springboard for the 
UHFRYHU\�RI�SUHYLRXVO\�XQDYDLODEOH�PX-
VLF�DQG�DV�D�VHULHV�RI�´FRQFHSWXDO�IUDPH-
ZRUNV� IRU� PXVLFRORJLFDO� UHÁHFWLRQµ�
���������7KH�JUDSKV�UHSUHVHQWLQJ�´KHU-
LWDJH� UHFRYHU\µ� WKURXJK� WKH� \HDUV� DUH�
LPSUHVVLYH��DOVR�VWULNLQJ�LV�WKH�UHODWLRQ-
VKLS� EHWZHHQ� PXVLFRORJLVWV� DQG� SHU-
IRUPHUV�� 7KH� DXWKRU� FRQFOXGHV� ZLWK� D�
SHUFHSWLYH�GHÀQLWLRQ�RI�)H0$8%�

$�JOREDO�YLVLRQ�RI�WKH�PXVLFDO�HYHQW��
HPSKDVL]LQJ� PXOWLGLUHFWLRQDO� UH-
lations between research, per-
IRUPDQFH�� DQG� DXGLHQFH�� D� SDQ�
,EHULDQ� YRFDWLRQ�� D� KLJK� VHQVLWLYLW\�
IRU� ERWK�PDLQVWUHDP� DQG�PDUJLQDO�

SHUIRUPLQJ�WUHQGV��DWWHQWLRQ�WR�WKH�
UHJLRQDO� PXVLFDO� KHULWDJH� ZLWK� D�
perspective that transcends the lo-
FDO�DPELW���������

$Q� LPSRUWDQW� VHFWLRQ�GHYRWHG� WR� UH-
VHDUFK� DQG� HGXFDWLRQ� IROORZV�� 'UHZ�
'DYLV� UHYLHZV� WKH�PDQ\� OHFWXUHV�� V\P-
SRVLD�� FRXUVHV�� DQG� SHHU�UHYLHZHG�
ERRNV�WKDW�PDNH�WKLV�IHVWLYDO�VWDQG�RXW�
DPRQJ�RWKHUV��,VDEHO�0DUtD�$\DOD�+HU-
UHUD�WKHQ�H[WROV�WKH�´HGXFDWLRQDO�SURM-
HFWµ� VXSSRUWHG�E\� WKH� IHVWLYDO��ZLWK�GL-
dactic concerts and other innovative 
HYHQWV� IRU� FKLOGUHQ� DQG� \RXWK�� 6WXGLR�
and live recordings of concerts, pre-
VHQWHG�E\�3DEOR�-��9D\yQ�DQG�0DUtD�GHO�
6HU�*XLOOpQ��DUH�WKH�VXEMHFWV�RI�WKH�ODVW�
bipartite section. The high proportion 
RI� $QGDOXVLDQ�� 6SDQLVK�� DQG� 6SDQLVK�
$PHULFDQ� PXVLF�� XQGHUWDNHQ� DV� D� UH-
FRYHU\� RI� KHULWDJH�� LV� VWULNLQJ�� )LQDOO\��
,QPDFXODGD�+HUUDGRU�/LQGHV�GHYHORSV�
DQ�DQDO\VLV�RI� WKH�HFRQRPLF� LPSDFW�RI�
WKH� IHVWLYDO� XSRQ� WKH� UHJLRQ��'HWDLOHG�
DQG� FDUHIXO�� LW� VKRZV� WKDW� D� FRPSDUD-
WLYHO\� VPDOO�EXGJHW�FDQ�UHVXOW�QRW�RQO\�
LQ�D�VXEVWDQWLDO�FXOWXUDO�LQSXW�EXW�DOVR�
LQ�EHQHÀWV�WR�WKH�ORFDO�HFRQRP\�
,W� LV�GLIÀFXOW� WR�VXP�XS�DQ�DSSUDLVDO�

RI� WKLV� JUDQG� SXEOLFDWLRQ�� ,W� QDYLJDWHV�
between the waters of celebration, of 
UHJLVWHU� RI� DFKLHYHPHQWV�� RI� FRIIHH�
WDEOH� DSSHDO�� DQG� RI� VFKRODUVKLS�� %XW�
RQ� HDFK� FRXQW� LW� KDV� DPSOH�PHULW³VR�
PXFK� VR� WKDW�ZH�PLJKW� SDUDSKUDVH� LWV�
WLWOH�WR�VD\�´,�IDOO�LQ�ORYH�ZLWK�-DpQ�µ

Leonardo J. Waisman
Universidad Nacional de Córdoba, 

Argentina

Un Beethoven ibérico: Dos siglos de 
transferencia cultural. (GLWHG�E\�7H-
UHVD� &DVFXGR� *DUFtD�9LOODUDFR�� �&R-
PDUHV� P~VLFD��� *UDQDGD�� &RPDUHV��
������>[L������S��,6%1���������������
�SDSHUEDFN���½���@�0XVLF�H[DPSOHV��LO-
OXVWUDWLRQV��WDEOHV��ELEOLRJUDSK\�
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/XGZLJ� YDQ� %HHWKRYHQ·V� OHJDF\� LV�
not one that we associate with Spain. 
$W� OHDVW� LW� LV�QRW� LPPHGLDWHO\�DSSDUHQW�
ZKDW�VRUW�RI�LQÁXHQFH�KH�DQG�KLV�PXVLF�
PLJKW�KDYH�H[HUFLVHG�RQ�6SDQLVK�FRP-
SRVHUV�� FRQFHUW� DUWLVWV�� DQG� DXGLHQFHV��
We associate Beethoven with the genre 
RI� WKH�V\PSKRQ\��EXW�V\PSKRQLF�RUJD-
nizations were slow to develop in Spain 
GXULQJ�WKH�����V��DQG�%HHWKRYHQ·V�V\P-
SKRQLHV� RQO\� JUDGXDOO\� JDLQHG� WUDF-
WLRQ�ZLWK�FRQFHUW�DXGLHQFHV�WKHUH��$QG�
6SDQLVK� FRPSRVHUV� WKHPVHOYHV� QHYHU�
FXOWLYDWHG� WKH� V\PSKRQ\� ZLWK� DQ\� QR-
WDEOH� UHVXOWV�� 7UXH�� WKH\� FRPSRVHG� DQ�
DEXQGDQFH� RI� RUFKHVWUDO� PXVLF�� HVSH-
FLDOO\� WRQH�SRHPV��EDOOHWV��DQG�FRQFHU-
WRV��PDQ\�RI�ZKLFK�KDYH�IRXQG�D�VHFXUH�
QLFKH� LQ� WKH�FDQRQLFDO� UHSHUWRLUH��%XW�
RQH�VWUDLQV�WR�WKLQN�RI�D�VLQJOH�6SDQLVK�
V\PSKRQ\� WKDW� KDV� DFKLHYHG� WKH� VWDW-
XUH� RI� ,VDDF� $OEpQL]·V�Catalonia, Man-
XHO�GH�)DOOD·V�Three-Cornered Hat��RU�-RD-
TXtQ� 5RGULJR·V� Concierto de Aranjuez. 
)RU�ZKDWHYHU� UHDVRQ��6SDQLVK�FRPSRV-
HUV� ZHUH� VLPSO\� QRW� GUDZQ� WR� WKH�PX-
VLFDO� DEVWUDFWLRQV� RI� WKH� V\PSKRQ\³
ZKLFK�LV�QRW�WR�VD\�WKH\�QHYHU�FRPSRVHG�
WKHP�� -XDQ� &ULVyVWRPR� GH� $UULDJD�
�����²������ ZDV� D� \RXQJ� FRPSRVHU�
ZKRVH�SURPLVLQJ�FDUHHU�DV�D�V\PSKRQ-
LVW�ZDV�FXW�VKRUW�E\�D�SUHPDWXUH�GHPLVH��
$QG�WKRXJK�WKH\�DUH�IDU�EHWWHU�NQRZQ�
IRU� WKHLU� ]DU]XHODV� DQG� RSHUDV�� ERWK�
7RPiV� %UHWyQ� DQG� 5XSHUWR� &KDSt� HV-
VD\HG� V\PSKRQLF� ZRUNV�� -RDTXtQ� 7XUL-
QD·V�Sinfonia sevillana��������DOVR�FRPHV�
WR�PLQG�� WKRXJK� LW�PD\� EH� WKH� H[FHS-
WLRQ� WKDW�SURYHV� WKH� UXOH�� VLQFH� LW� LV� DV�
PXFK�D�WKUHH�PRYHPHQW�WRQH�SRHP�DV�
LW�LV�D�V\PSKRQ\�
$QG�\HW�LW�VKRXOG�QRW�FRPH�DV�D�FRP-

SOHWH�VXUSULVH�WKDW�WKH�,EHULDQ�SHQHWUD-
WLRQ� RI� WKH� $XVWUR�*HUPDQLF� KHULWDJH�
of which Beethoven was the crowning 
JORU\� LV� RQ� IXOO� GLVSOD\� KHUH�� -RVHSK�
+D\GQ� ZDV� KXJHO\� SRSXODU� LQ� 6SDLQ��
and his Die Sieben letzten Worte unseres Er-
lösers am Kreuze�ZDV�DQ�RUFKHVWUDO�ZRUN�
FRPPLVVLRQHG� E\� WKH� FLW\� RI� &DGL]� LQ�

1786. And in the late nineteenth cen-
WXU\��5LFKDUG�:DJQHU·V�RSHUDV�DQG�RS-
eratic philosophies were adopted and 
DGDSWHG� E\� PDQ\� DGPLUHUV�� LQFOXGLQJ�
)HOLSH� 3HGUHOO�� $OEpQL]�� DQG� (QULTXH�
*UDQDGRV�� DPRQJ� RWKHUV�� 7R� EH� VXUH��
WKLV�KHULWDJH�ZDV�QRW�FRQÀQHG�WR�V\P-
SKRQLHV� DQG� RSHUDV�� $V� WKLV� YROXPH�
PDNHV� SHUIHFWO\� FOHDU�� WKH� LPSDFW� RI�
%HHWKRYHQ·V�FKDPEHU�PXVLF�DQG�SLDQR�
VRQDWDV� ZDV� LPPHQVH�� IHOW� ÀUVW� ZLWKLQ�
WKH�VDORQV�RI�WKH�HOLWH�EHIRUH�LW�PDGH�LWV�
ZD\� WR� FRQFHUW� YHQXHV� SRSXODWHG� E\� D�
JURZLQJ�PLGGOH�FODVV�
7KXV�� %HHWKRYHQ�� D� ODUJHU�WKDQ�OLIH�

V\PERO� RI� 9LHQQHVH� FODVVLFLVP� DQG� LQ-
FLSLHQW�URPDQWLFLVP��LV�QRW�RXW�RI�SODFH�
LQ� ,EHULDQ� PXVLF� KLVWRU\�� DQG� LW� ZDV�
DERXW�WLPH�WKDW�VRPHRQH�XQGHUWRRN�WR�
H[DPLQH�KLV�XQGRXEWHG�LPSDFW�LQ�ERWK�
6SDLQ� DQG� 3RUWXJDO�� 7KDW� VRPHRQH�
LV� 7HUHVD� &DVFXGR� *DUFtD�9LOODUDFR�� D�
OHDGLQJ�PXVLFRORJLVW�LQ�6SDLQ�DQG�SUR-
IHVVRU�DW�WKH�8QLYHUVLGDG�GH�/D�5LRMD�LQ�
/RJURxR��6KH�DVVHPEOHG�D�GUHDP�WHDP�
of scholars for this trailblazing collec-
tion of essays, which will be of great 
LQWHUHVW� DQG�YDOXH�QRW�RQO\� WR�+LVSDQ-
LVWV�EXW�DOVR�WR�DQ\RQH�LQWHUHVWHG�LQ�WKH�
global scope of Beethoven interpreta-
tion and reception.
7KH� HGLWRU·V� LQVLJKWIXO� LQWURGXF-

WLRQ� FRQFHUQV� LVVXHV� RI� UHFHSWLRQ�� GLV-
FRXUVHV�� DQG� FDQRQLFLW\� UHODWLYH� WR�
%HHWKRYHQ�� $V� VKH� DVWXWHO\� SRLQWV�
RXW�� ´$OPRVW� WZR� FHQWXULHV� DIWHU� KLV�
GHDWK�� %HHWKRYHQ� LV� WRGD\� WKH� PRVW�
SURJUDPPHG� FRPSRVHU�� DQ� LFRQ� RI�
SUDFWLFHV�DVVRFLDWHG�ZLWK�¶FODVVLFDO�PX-
VLF·� DQG� RQH� WKDW� FRQVWLWXWHV� D� PRGHO�
IRU�FHUWDLQ�DWWLWXGHV�DQG�EHKDYLRUV��DQ�
H[DPSOH� RI� DQ� LGHD� RI� HPDQFLSDWHG�
KXPDQLW\� WKDW� ZDV� GHÀQHG� DW� WKH� HQG�
RI� WKH� HLJKWHHQWK� FHQWXU\µ� �S�� ��� P\�
WUDQV����6KH�WKHQ�HVWDEOLVKHV�WKH�QHFHV-
VDU\� WHQRU�DQG�SDUDPHWHUV� IRU� WKH�YRO-
XPH��ZKLFK�RIIHUV�D�JHQHURXV�FROOHFWLRQ�
RI�WZHQW\�HVVD\V��GLYLGHG�LQWR�QLQH�PD-
MRU� SDUWV�� E\� WZHQW\�ÀYH� VFKRODUV�� 7KLV�
FROOHFWLRQ� LV� WKH� RXWJURZWK� RI� D� �����
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conference dedicated to the 250th an-
QLYHUVDU\�RI�%HHWKRYHQ·V�ELUWK�DQG�RUJD-
QL]HG�E\�WKH�´0~VLFD�\�3UHQVDµ�JURXS�RI�
WKH�6RFLHGDG�(VSDxROD�GH�0XVLFRORJtD��
<HW��DV�WKH�HGLWRU�DGYLVHV��WKHVH�DUH�QRW�
PHUHO\�SURFHHGLQJV�EXW�UDWKHU�IXOO\�GH-
YHORSHG�VWXGLHV�FHQWHULQJ�DURXQG�D�FUX-
FLDO�EXW�KHUHWRIRUH�QHJOHFWHG�WRSLF�
7KH� ÀUVW� SDUW� WUHDWV� %HHWKRYHQ� DV� D�

VRUW� RI� FRQQHFWLYH� OLQN� EHWZHHQ� 6SDLQ�
DQG� (XURSH� ´QRUWK� RI� WKH� 3\UHQHHV�µ�
7KH�ÀUVW� FKDSWHU��E\�0LFKDHO�&KULVWR-
IRULGLV�DQG�3HWHU�7UHJHDU��UHYHDOV�WKDW��
WKRXJK� HQVFRQFHG� LQ� 9LHQQD�� %HHWKR-
YHQ�WRRN�D�NHHQ�LQWHUHVW�LQ�SROLWLFDO�GH-
YHORSPHQWV�LQ�VRXWKHUQ�(XURSH��LQFOXG-
LQJ� WKH� ZDU� IRU� *UHHN� LQGHSHQGHQFH�
DQG� WKH� VR�FDOOHG� 7ULHQLR� /LEHUDO�� D�
WKUHH�\HDU� SHULRG� �����²���� RI� OLEHU-
DOL]DWLRQ� LQ� 6SDLQ�� %HHWKRYHQ·V� EHOLHI�
LQ� WKH�(QOLJKWHQPHQW� LGHDOV� RI� OLEHUW\�
DQG�MXVWLFH�LV�UHDGLO\�DSSDUHQW�LQ�Fidelio, 
whose action is set in Spain. The sec-
RQG� FKDSWHU� �E\� 0DULH� :LQNHOP�OOHU�
8UHFKLD�� WDNHV� XV� WR� )UDQFH� LQ� H[DP-
LQLQJ� WKH� LQÁXHQFH� RI� %HHWKRYHQ� DQG�
$QWRQ� 5HLFKD� RQ� $UULDJD·V� XVH� RI� VR-
QDWD� IRUP� LQ� KLV� WKUHH� VWULQJ� TXDUWHWV�
RS�� ���ZKLFK�ZHUH� FRPSRVHG�DQG�SXE-
lished in Paris in 1824.
7KH� QH[W� JURXS� RI� HVVD\V�� ´3ULYDWH�

YHUVXV�3XEOLF�µ�GHDOV�ZLWK�LVVXHV�RI�FODVV�
LQ� WKH� GLVVHPLQDWLRQ� RI� %HHWKRYHQ·V�
ZRUNV�� 7KH� LQLWLDO� FKDSWHU� �E\� &DUR-
OLQD� 4XHLSR�� /OXtV� %HUWUDQ�� DQG� -X-
GLWK� 2UWHJD�� VXUYH\V� WKH� SURPLQHQFH�
RI�KLV�VFRUHV�LQ�WKH�OLEUDULHV�RI�WKH�UXO-
LQJ�FODVV� WKURXJKRXW�6SDLQ� LQ� WKH�ÀUVW�
WKUHH� GHFDGHV� RI� WKH� ����V�� 7KH� QH[W�
FKDSWHU� �E\� 7HUHVD� &DVFXGR� *DUFtD�
9LOODUDFR��WUDFHV�KLV�DVFHQW�WR�FHOHEULW\�
VWDWXV�DPRQJ�WKH�FRQFHUW�JRLQJ�SXEOLF�
DURXQG� PLGFHQWXU\�� 3DUW� ��� ´2XWVLGH�
WKH� &DSLWDO�µ�PDNHV� FOHDU� WKDW� WKRXJK�
Madrid was the epicenter for this devel-
RSPHQW��LW�ZDV�QRW�WKH�VROH�YHQXH��7KH�
ÀUVW� FKDSWHU� �E\� 0DUtD� %HOpQ� 9DUJDV�
/LxDQ��PDNHV� FOHDU� WKDW� *UDQDGD� ZDV�
DOVR�D�PDMRU�FXOWXUDO�IRUFH��DQG�LW�WDNHV�
D� FORVH� ORRN� DW� %HHWKRYHQ·V� UHVRQDQFH�

WKHUH��7KLV�LV�IROORZHG�E\�D�FKDSWHU��E\�
+pOGHU�6i�� WUDFLQJ� WKH�ULVH�RI�%HHWKR-
YHQ·V�VWDU�LQ�2SRUWR��3RUWXJDO��WKURXJK�
WKH�HIIRUWV�RI�KLV�´VXEOLPH�DSRVWOH�µ�YL-
ROLQLVW� %HUQDUGR� 9DOHQWLP�0RUHLUD� GH�
6i�
3DUW���WDNHV�XV�WR�WKH�HQG�RI�WKH�QLQH-

WHHQWK� FHQWXU\�� LWV� WZR� FKDSWHUV� IRFXV-
LQJ� RQ� WKH� ����� SUHPLHUH� RI� %HHWKR-
YHQ·V�1LQWK�6\PSKRQ\� LQ�%DUFHORQD� LQ�
WKH� SROLWLFRFXOWXUDO� FRQWH[W� RI� catala-
nismo� �E\� -DXPH� &DUERQHOO� DQG� ;RVp�
$YLxRD�� DQG� WKH� ����� SUHPLHUH� RI� Fi-
delio� LQ� 0DGULG� �E\� &DUROLQD� 4XHLSR�
DQG� -RVp�0DUtD�'RPtQJXH]���7KH� VXF-
FHHGLQJ� SDUW� IHDWXUHV� WKUHH� FKDSWHUV�
LQ� D� VXUYH\� RI� WKH� UHFHSWLRQ� RI� KLV� LQ-
VWUXPHQWDO�PXVLF��7KH�ÀUVW�RI�WKHVH��E\�
(GXDUGR� &KiYDUUL� $ORQVR�� FRPSDUHV�
and contrasts the reactions to piano 
UHFLWDOV� RI� PXVLF� E\� ERWK� %HHWKRYHQ�
DQG� &KRSLQ�� 7KH� VHFRQG� �E\� %HDWUL]�
+HUQiQGH]� 3ROR�� GHDOV� ZLWK� WKH� SUH-
VHQWDWLRQ�RI�KLV� VWULQJ�TXDUWHWV� LQ�0D-
GULG�E\�WKH�&XDUWHWR�)UDQFpV��7KH�WKLUG�
FKDSWHU� �E\� (OHQD� 7RUUHV� &OHPHQWH��
YDXOWV� XV� LQWR� WKH� WZHQWLHWK� FHQWXU\�
ZLWK�D�VWXG\�RI�0DQXHO�GH�)DOOD·V�UHÁHF-
WLRQV� RQ�%HHWKRYHQ� DQG� WKH� SUREOHPV�
SRVHG�E\� WKH�*HUPDQ� WUDGLWLRQ� WR� WKH�
FRQVWUXFWLRQ�RI�D�´QHZ�/DWLQ�LGHQWLW\�µ

The two chapters in part 6 are de-
YRWHG�WR�HYHQWV�WKDW�WRRN�SODFH�LQ������
WR�FRPPHPRUDWH� WKH�FHQWHQDU\�RI� WKH�
JUHDW� FRPSRVHU·V� GHPLVH�� 7KHVH� FRP-
PHPRUDWLRQV� WRRN� SODFH� QRW� RQO\� LQ� 
9LHQQD�EXW� DOVR�3RUWXJDO� �E\�0DULDQD�
&DODGR�� DQG� 0DGULG� �E\� 0DUtD� 3DOD-
FLRV�� DQG� IHDWXUHG� WKH� SHUIRUPDQFH�
RI� D� ZLGH� DUUD\� RI� KLV� ZRUNV�� UHYLHZV�
RI� ZKLFK� WHOO� XV� PXFK� DERXW� WKH� ,EH-
ULDQ� FXOWXUDO� FOLPDWH� DW� WKDW� WLPH�� ,Q�
SDUW� ��� ´3ROLWLFL]HG� %HHWKRYHQ�µ� ZH� UH-
PDLQ�LQ�WKH�WZHQWLHWK�FHQWXU\�WR�H[DP-
LQH� WKH� LQWLPDWH� FRQQHFWLRQ� EHWZHHQ�
%HHWKRYHQ·V�PXVLF� DQG� UHSXEOLFDQ� �E\�
/XtV�0��6DQWRV���DQDUFKLVW��E\�0DUX[D�
%DOLxDV� 3pUH]��� DQG� FRPPXQLVW� �E\�
�'LHJR�$ORQVR��PRYHPHQWV�LQ�ERWK�3RU-
WXJDO� DQG� 6SDLQ� EHIRUH�� GXULQJ�� DQG�
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after the First World War. Part 8 con-
WLQXHV�WR�H[DPLQH�WKH�SROLWLFDO�DQG�VR-
FLRORJLFDO� LPSOLFDWLRQV� RI� %HHWKRYHQ·V�
PXVLF�� EXW� QRZ� LQ� WKH� SRVWZDU� HSRFK�
DQG� LQ� WKH� FRQWH[W� ÀUVW� RI� WKH� )UDQFR�
GLFWDWRUVKLS� �E\� -HV~V� )HUUHU� &D\yQ��
DQG�WKHQ�WKH�UHVWRUDWLRQ�RI�GHPRFUDF\�
�E\� 0DULQD� +HUYiV��� 7KLV� H[WUDRUGL-
QDU\�YROXPH�FRQFOXGHV�ZLWK�D�SDUW�GH-
YRWHG� WR� ´*OREDO� %HHWKRYHQ�µ� RIIHULQJ�
D�IDVFLQDWLQJ�H[DPLQDWLRQ�RI�FRPSRVHU�
2VZDOGR�GH� ORV�5tRV·V� DQG� URFN� VLQJHU�
0LJXHO�5tRV·V� �����SRS� YHUVLRQ�RI� WKH�
´2GH� WR� -R\µ� �E\� 'LHJR� *DUFtD� 3HL�
QD]R���IROORZHG�E\�D�FKDSWHU��E\�,VPDHO�
3HxDUDQGD� *yPH]� DQG� 'DQLHO� /ORUHW�
$QGUHR�� IRFXVHG� RQ� ´GLJLWDOL]HGµ� UH-
FRUGLQJV�RI�%HHWKRYHQ·V�ZRUNV�DQG�WKH�
FRPPHUFLDO� LPSOLFDWLRQV�RI� WUDQVLWLRQ-
LQJ�IURP�/3�WR�FRPSDFW�GLVF�
:KDW�LV�QRWDEOH�DERXW�WKHVH�HVVD\V�LV�

WKHLU�JURXQGLQJ� LQ� FRQWHPSRUDU\� FULW-
LFDO� PHWKRGRORJLHV� DQG� ZLOOLQJQHVV� WR�
JR� EH\RQG� PHUH� UHSRUWDJH� WR� IHUUHW�

RXW� WKH� HQGXULQJ� FXOWXUDO� DQG� SROLWL-
FDO� VLJQLÀFDQFH� RI� %HHWKRYHQ� DQG� KLV�
PXVLF� LQ� ,EHULD�� 7KH� WH[W� LV� KHOSIXOO\�
LOOXVWUDWHG� ZLWK� WDEOHV� DQG� JUDSKV�� ,Q-
sofar as theoretical analysis of Beetho-
YHQ·V�ZRUNV�LV�QRW�D�SULQFLSDO�DLP�RI�WKLV�
ERRN��WKHUH�DUH�UHODWLYHO\�IHZ�PXVLF�H[-
DPSOHV�� WKRXJK� WKRVH� WKDW� DSSHDU� DUH�
SHUWLQHQW�DQG�QHFHVVDU\��7KHUH�LV�D�FX-
PXODWLYH� ELEOLRJUDSK\� DW� WKH� HQG�� IRO-
ORZHG� E\� ELRJUDSKLFDO� VXPPDULHV� RI�
WKH�FRQWULEXWRUV��$Q�LQGH[�ZRXOG�KDYH�
EHHQ�ZHOFRPH�
7KLV�JURXQGEUHDNLQJ�YROXPH�QRZ�RF-

FXSLHV� D� VLJQLÀFDQW� SODFH� LQ� WKH� VWXG\�
RI�,EHULDQ�PXVLF�RI�WKH�ODVW�WZR�FHQWX-
ULHV�DQG�LQ�WKH�DOUHDG\�HQRUPRXV�%HH-
thoven bibliography, as it is by far the 
PRVW� V\VWHPDWLF� DQG� FRPSUHKHQVLYH�
H[DPLQDWLRQ� RI� KLV� HQGXULQJ� ,EHULDQ�
presence.

Walter Aaron Clark
University of California, Riverside

RELIGIOUS EXPRESSION

Theatres of Belief: Music and Conversion in the Early Modern City. 
(GLWHG� E\�0DULH�$OH[LV� &ROLQ�� ,DLQ� )HQORQ�� DQG�0DWWKHZ� /DXEH�� �&RO-
OHFWLRQ� ´eSLWRPH� PXVLFDO�µ�� 7XUQKRXW�� %UHSROV�� ������ >���� S�� ,6%1�
���������������SDSHUEDFN���½���� ,6%1����������������H�ERRN���½���@�
0XVLF�H[DPSOHV��WDEOHV��LOOXVWUDWLRQV��LQGH[�

The essay collection Theatres of Belief 
LV� WKH� UHVXOW� RI� D� FROODERUDWLYH� SURMHFW�
EHWZHHQ�D�WUDQVQDWLRQDO�JURXS�RI�PXVL-
cologists who share interest in the con-
YHUJHQFH� RI� UHOLJLRQ�� VRXQG�� DQG� HDUO\�
PRGHUQ�XUEDQ�VSDFHV��(OHYHQ�FKDSWHUV�
E\� GLIIHUHQW� DXWKRUV� SURYLGH� PXOWLSOH�
FDVH� VWXGLHV�GUDZQ� IURP�FLWLHV� ORFDWHG�
LQ� (XURSH� DQG� WKH� $PHULFDV� EHWZHHQ�
WKH�VL[WHHQWK�DQG�HLJKWHHQWK�FHQWXULHV��
7KHVH�VWXGLHV�VKRZFDVH�D�YDULHW\�RI�DS-
SURDFKHV� WR� UHOLJLRXV� FRQIHVVLRQ�� FRQ-
YHUVLRQ��DQG�VRXQGVFDSH�
$� OHDGLQJ� WKUHDG� RI� WKLV� YROXPH� LV�

LQWHUDFWLRQV� EHWZHHQ� VRXQG� DQG� FRQ-
IHVVLRQDOL]DWLRQ� LQ� WKH� HDUO\� PRGHUQ�

ZRUOG��,Q�WKLV�UHJDUG��WKH�DXWKRUV·�WHQ-
dency to eschew the overarching nar-
UDWLYHV� WKDW�KDYH� FRQÁDWHG� ORFDO� H[SH-
ULHQFH� ZLWK� XQLYHUVDO� GHYHORSPHQWV�
UHODWHG� WR� UHOLJLRXV� FKDQJH� LV� D�SRWHQ-
WLDOO\� JHQHUDWLYH� PRGHO�� 0DQ\� FKDS-
WHUV� GHPRQVWUDWH� KRZ� FRQIHVVLRQDOL]D-
WLRQ� WUDYHUVHG� G\QDPLF� DQG� GLVWLQFWO\�
ORFDOL]HG� WUDMHFWRULHV�� )RU� LQVWDQFH��
3KLOLS� +DKQ� FRQVLGHUV� WKH� LQFUHPHQ-
WDO� LQWURGXFWLRQ� RI� /XWKHUDQ� PXVLF�
FXOWXUH� LQ�8OP� IROORZLQJ� LWV� 5HIRUPD-
tion in 1531. The chapter advances that 
WKH� FLW\� EHFDPH� DQ� H[HPSODU\� FDVH� RI�
D�ORQJ��DFRXVWLF�5HIRUPDWLRQ��/XWKHUDQ�
WKHRORJLDQV� WULHG� WR� LQWURGXFH� FKXUFK�


